Artist Dot Krause powerfully depicts the impact of man

on nature by combining non-traditional materials and technigues

WHEN DOROTHY SIMPSON KRAUSE
:-.mpprd pmnting portraits as a eenager and Brew
interested in abstract expressionism, her mother
thought her daughrer’s art career was headed down-
hill. In tact, the opposite was true.

loday, not mnlv 15 Kravse comsidered a jrvelect im Ehe A ol digmtdl et Buf shi
has achievesd the kind of ssocess many artests o6y decamm aboig. A rainfer. collags
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Shee lhas Been an argest-pi-residence at the Amenican Academy i Romie and e
smethsomaan Amerscan A SMuscum i Washangoon, D She s 3 professor coeriris
it the Massachsetts Collepe af Art, where, in 1985, sl w8 up ode ot the |
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Ir's been o heady joumey for an only child wha enter
tained herself by drawing and making paper dolls, but one
that Krause, 86, says is about the waork, not the soccess,
*Art for mae is 8 way of figoring things out,” she explains.
“I'd like in say 'y aboug '|.|'|.1r||1|; my wark, bui it's not. Ie's
st | can make sense out of things. It's my way of ander-
standing what's important and then cosmmenting on it.”

Krapse™s mosi 1nn|:u'.|.l:il.'¢ h;‘l,:hllil.]ul:' anid Ihl.' g 1|||.:|:I has

awarded ber the mast acclam involves comilan-
i iraditional and nontradisonal

imateriale (such ax F'IJ\T\'I.'I.'

and tar] with diginal media ro creare collages on alwmanim,

bspare, metallic plgments, and slver beal b an prtemp to
capare the leel of lighe and shadow,

Thie exhibi, called =*Viewpoint,™ s the name o
krause's Marshbwld Hills studio and hoime. She chose the
vithe for her show, she says, because it relers not oaly 1o the
views she holds about her world bur the vista ourside her
witidows, It's alse ".a lamemy for a  vanishing

really  importane  stuff.”
Insgeacl, she added phogis-
gripha, mementos, and
sennped inmages.

Oine ol her eardy artises
hooks was  “Viemnam
Journal,® Doring her visn
g the country m 1997,
with her hushand Richanl
and her daughrer and son-
wislaw, she decided o
and capture the essence ol
Viemam and s people
“To pay homage o ther
spirit of survival,™ she savs.
She meluded flags, dea
grifis, coins,  Clgdneene
papers, ping, paper prayvers, rubbings, even a seeip ol
snakeskin from a boa constrictor

When she returnesd hoane she selected the photographs
that mmst expressed her experience. | scanned the doable
pages of my journal into my computer,™ Krause savs.
Using the programs Mhotoshop and Paineer, she combined
them wath the phatographs and chen panted the images on

1% x 30" sheets of handmade paper from Vietnam,

Thailand, Mepal, and India,
It was rhis series of 13
imiages that the Mussum o
Fine Arts .1|.'|||:||n'n.i.

Krause began  experi-
mentng  with compuers
back in the mud-1970s,
wstng, omae of the firss Apples
and & dot-matrix printer.
She also begpan writing her
oW programs in order o
ko different kinds of rransfer

prrints before Photoshop was
available, Today she has
three Macs, two desktop
printers {3 Tektronix Phaser
TEOD and a 15" Hewlen-
Packard B9180), and a Microteck 9800X1L scanner, all of
Jwhich are locared m whar Krause calls the "command cen
ter” of her studio, a lody ar the [-.'.'I-L of her octagonal house,

Accessed by a apiral staircase, the command center
overlooks the first foor living arca where séven sliding
glass doors provide a 1 80-degree panorama of the histong
MNaorth Kiver, the Sourh River, the Massachuseris Bay, and
the ocean bevand, =1 ger to warch the sunmnse and the sun

handmade papers, plexiglass, and spunbonded polysster.  landscape..for the intrusion of man in nature,” she writes
For her ¢current exhabat ar the Rotenberg Gallery she has  in her arist’s statesent for the exhibir,

used transparent and reflective mareriaks including polvear- The ideas for her waork often develop in ber journals or
“artist’s books,™ & burgeoning ar form creancd
with materials nod isually associated  with
hooks, such as fabric, wood, leather, menal, and
found objects, " The books are the seed com for
my larger pieces,” Kraose says. *1 work our o
last oof idesas i them. Theyre imiore contrisversial
then my orther wirk, amd are ~,.1;rr\.:||'_c bor mie, |
don’t sell them; theyre too personal.”

For her early pournals she would boy
blank books and write in them whibe she was
travelimg, adding small sketwwhes in the mar
girg.  “Eventually, | stopped writing,™ she
sV, A0S hard anid slow for me, while IMAES
are fun and fast.” Transformig: some of ithe

idder jourmals into baok are, she obliterated

hier sretingy: 1 Fal lil'l-ll'l_h'.‘- in there like where

o 1w went to dinner.™ She langhs, “You know,
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st Rrause savs

Twin stories ht'fil'flr. i the b
meng, b her 2000 square-foor work-
b stuehio and storage space. “lts
where the fum is,” Krause says, The
roian a5 Flled with paings, sheet
msetal, wood, wax, bearher, mks, ham
mkers, dnd clamps. There's also 4 high-
quality, 447 wide-formar Epson %600
primter, a CODA laminator  which
Borause uses 95 0 MOOPFRING press,
and a 177 Machbook Pro PC which i
peed For lencular prints (4 progess
wiere Wi oF mong IMiages anc inrer
laced and then viewed separanely
from different angles; 30 and motion
capturdsg can abso e achieved)

Along one wall of the smdio is 2
wack of large plasoc boxes lled wirh
thie odlids-and-ends Krause hus collecrsd
ar fhea markets and vard sales and will
use, ahe says, “when  mspiranon
arikes.” Krawse sdmies thar while ber
COMpPUEr & her mosr anpormng oo,
._'||||.1|.'|_|_' |:-..1|Ill_' Flrl'l_l:'\.'a l-]'h;' ||:|lr|;"\-| r|'||_' ]'l,_\ll
=1 really enjon scavengng for ireasures
| parmicularly Bke thangs with age and
an abraded qualiy o them,”

Two trairs thar have contribured 1o
Korause’s success 45 an arnst are she's
easily bored and she’s noe afraid o
make mistakes, "I'm always wonder-
img whar | can do next,” kraise says
I make things up as | go along. A& ld
of art b process and experimenta
i 1 o plece docsn’ work o, she

trics somcthing clse. = You only move

www gilisiEg dnm

forward when vou ake risks,” she
adya. “1 have my Gailures. | poit throw
them away or put them in a drawee®

Mary Taylor, Krouses asatant of
10 vears, chimes i, “We call that
drawer “possibilities thar didn’t work”®,

at beasy not vet.™ The truth i, Toylor

wdds, = Dot 1 really H-III.HJ at ulurlp

failure and turming it around,”

Taylor an amist in her own right,
rakes care of the adminssrative aspects
of Krause's business, assists with the
re'.-l.'.ln.'h .'||LI.‘I -I.‘IEI.I,'I!.!P"||'"| il it
materials, and hamdles the shipping
and duplay of Kramse's art, “Three
mornmes 8 week,” Krause kS, “WE
o o the gvm and discuss new projecs
while we're on the treadomll. ¥ Mary
ever leaves me,” she adds, only half-
pokingly, *I'll have o close up shop
and move intn & nursing home. She's
imvaluable o me. She doubles my
capacty to be prodocnve. She does all
the things | don't wani io."

The eruth ks, Krause can't imagine
herself not creatng ar. “Is the rea-
soai | get up i the morming,™ she says.
"It my way o explore. It how |
take every expenience I've ever had
and reformat it.” She pauses. "1 get
boat when 'm creaning. 1 eodally loose
track of time.” She looks arooand her
studio and then savs, =1 hope to do
this forever.™ S50

Fow additiomsal prfarmention bt Krooe's
drfaeverk, prell e d bk raue. cone
Tarylone's rfrvork miay De seen on

ieees rylorar ttechs, cam,
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